
Crucifix Project--May 2016 Update

During two thousand plus years of Christianity and Christian iconography, we have amassed vast 
resources of information. One of the gems in our past is the use of geometry for design. The an-
cients began to base the length of the nose on a portion of the width of the icon panel. The panel 
was constructed on either the Greek root system (such as a root 2 rectangle), or on a simpler block 
system, such as 3 squares wide by 4 squares tall. This equals a 3:4 rectangle. 

Last month the focus was the importance of prayer as the foundation of the creation of an icon. 
This month’s focus will be the geometric foundation of the icon.  For the STA Crucifix, I viewed 
over 100 images on line and in my large library of books about icons. I printed over 40 images to 
use as reference. Of these, I analyzed 15 and compared ratiios of the 15, including Crucifix width 
to Crucifix height, length of Christ’s body compared to the length of the cross, and several more. 
For many, this research is beyond boring. For me, it’s similar to solving a mystery and learning 
some of what past and contemporary iconographers can teach about the icon.

Currently, a woodworker has the plan for building the two-sided Crucifix. At the same time, a 
structural engineer is working with the woodworker and others to figure out the best way to hang 
the Crufix once it is finished. 

Thanks for your prayers.

Note the large head circle. 

Two smaller circles are nose circles, 
as the radius for both is the length 

of the nose. 

Note diagonal line through the eyes 
and the root of the nose. 

Then find the perpendiculer lines 
that cross it. 

One is at the edge of the 3/4 turned 
face.

One is at the left edge of the nose.
One is at the right of the nose and 

edge of the eye.



Note that Christ’s body is 7 
head circles wide by 8 head 
circles tall. The head circles 
are the small circles drawn 
on the axes of his body. In 
iconography, a standing 
figure is usually drawn on a 
geometric structure that is 3 
squares stacked.

The overall ratio of this 
Crucifix is very close to a 
golden rectangle, one of 
the most pleasing to the 
eye and commonly used in 
art and architecture.

This style has full 
figures next to 
Christ that are 
smaller than he is. 
This is called epic 
perspective, which 
means that the most 
important person is 
the largest. Also, in 
order to make the 
figures fit, they had 
to be smaller. This Crucifix dates from 

the 1200s. Note Christ’s 
eyes are open. Later 
Italian style Crucifixes 
added more and more 
curves to Christ’s body.
Note how simple and 
almost contemporary 
this style is.


