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WALKING
TOUR





1. Story Wall

2. Baptismal font

3. Ambry

4. Paschal candle and stand

5. Reconciliation chapel

6. Head of  Christ

7. Processional Pathway and  
 Stations of  the Cross

8. St. Jude

9. Artifacts associated with  
 St. Thomas Aquinas

10. Worship space

11. Ambo

12. Great cross

13. Presider’s chair

14. Altar

15. Processional candle  
   stands

16. Dedication candle 
 holders

17. Saint Thomas Aquinas  
	 Crucifix

18. Mother of  God of  
 Tenderness icon

19. St. Thomas Aquinas  
 statue

20. Gathered in Spirit

21. St. Thomas Aquinas

22. St. Thomas Aquinas  
 prayer

23. Head of  Christ

24. Christ with bound hands

25. Gathered, Transformed,  
 Sent

26. Where Tradition Comes  
 to Life

27. St. Thomas Aquinas  
 Proclamation of  Dedication

28. Blessed Sacrament Chapel

29. Tabernacle for the  
 reservation of  the Eucharist

30. Prayer Garden and  
 Landscape Garden

SECOND FLOOR



ENTRY & 
GATHERING 
SPACE
When the Gathering Space was 
designed, the large white wall 

presented	an	unexpected	
opportunity for St. Thom-

as Aquinas to tell our 
story. Parishioners, old 
and young, stated what 

STA meant to them – 
being welcoming, sharing a 
meal,	forgiveness,	coffee	and	
donuts, music, serving others, and  
more. Artist Jo Myers-Walker took 
the ideas and created this unique Story Wall. Measuring some  
16’	x	20’	and	weighing	two-tons,	it	includes	more	than	16	clay	
figures	and	captures	the	energy	and	emotions	of	the	parish.

Parishioners	helped	mix	the	clay	
and	assisted	with	the	firing	

process, helping Jo create 
these timeless Biblical 
images	that	float	across	

the wall. They tell 
many stories – scrip-

tural references include 
the Baptism of Christ, the 

Last Supper and the Good 
Samaritan – and illustrate the 

values that are important to the 
people of St. Thomas Aquinas.  There are open arms, 
people helping each other, and teachers connecting. 
Recognize anyone? Many of the 
figures	are	modeled	after	long	

time parishioners and ISU 
students. “Art can tran-

scend words,” said Jo, a 
St. Thomas parishioner 

when the pieces were 
installed in 2000. “It can 

get you feeling and think-
ing. I hope this wall is going 

to inspire you, to lift you.”

1. STORY WALL



In Baptism all Christians pass 
from death to life in Christ. Our 

font is positioned between the  
gathering space and the 

altar, reminding us of  our  
baptism every time we  
come together to worship.  

The cross connects the 
baptismal waters to the 

Passion of  Christ and to our 
identity as his disciples. Those 

to be baptized enter the font from 
the east – they step down as if  entering the tomb – and 

emerge up toward the west where  
we welcome them at the  

Eucharistic table. The gran-
ite font was designed by  
architect Kevin Nord-
meyer.  The cross of  

dichroic glass was 
designed and fashioned 

by Sheryl Ellinwood.

2. BAPTISMAL FONT

3. AMBRY
Holy Oils are consecrated each 

year by the Archbishop at the 
Chrism Mass. They are used 

during special times on our 
Christian journey. The 

sick are anointed with  
the	Oil	of 	the	Infirm.	

Those awaiting the waters  
of  Baptism are strengthened 

with the Oil of  Catechumens. 
The	baptized	and	confirmed	

are anointed to share in the mission 
of  Christ with the Oil of  Sacred Chrism. The hand-blown  
glass vessels were designed and made by Sheryl 
Ellinwood. The iron ambry (the structure that holds the 
oils) was hand-forged by Doug Hendrickson.



Through the Sacrament of  
Reconciliation	we	experience	

God’s compassion. The 
chapel’s unique shape 

identifies	it	as	a	special	
place of  healing where 

we continually renew 
our relationship with 

God. Past and present are 
united through incorporation 

of  stained glass panels from 
our original church building. 
Leaving the chapel, we approach the Baptismal Font, 

where the waters through which we became Christian 
welcome us back to the Eucharistic table. The hand-

forged iron candle sconce, which designates the presence 
of  a confessor when lit, and the screen rods within the 

Chapel, were designed and crafted by Doug Hendrickson. 

5. RECONCILIATION CHAPEL

ENTRY &
GATHERING 
SPACE CONT.

The Paschal Candle is a sign 
of  Christ’s Light to the world 
and a symbol of  His Resur-
rection. It is blessed at the 
Easter Vigil each year for 
use at baptisms, funer-
als, and throughout the 
Easter Season. The stand 

is made of  hand-forged iron. 
It was designed and made by 

Doug Hendrickson.  

4. PASCHAL CANDLE AND STAND



For years, Christian Petersen’s 
limestone likeness of  Christ 

looked over the heads of  St.  
Thomas Aquinas parishioners 

from its perch on the west  
wall of  the church. The 
sculpture was moved to 

its current space with the  
completion and dedication 

of  the Gathering Space in 2000,  
bringing Christ eye-to-eye with  

the people of  St. Thomas Aquinas.  
Petersen (1885–1961) was artist in residence at Iowa State 
University for twenty-one years. He created this piece 
in 1950, one year after he converted to Catholicism. It 
has been a part of  our parish since 1980 when it was 
gifted by Lila Mae Hunsley (formerly Sr. Eleanor) who 
purchased it from Petersen’s wife, Charlotte.

6. THE HEAD OF CHRIST

ABOUT OUR PATRON SAINT
St. Thomas Aquinas (1225 – 
March 7, 1274) was an Italian 
priest and Dominican Friar, 
and Doctor of  the Church. A 
pupil of  St. Albert the Great, 
under whom he studied in Par-
is and Cologne, he was a quiet 
student and some assumed 
he was slow. However, Albert 
proclaimed, “You call him 

the	dumb	ox,	but	in	his	teaching	he	will	one	day	pro-
duce such a bellowing that it will be heard throughout 
the world.” Thomas taught in Cologne, Paris, Naples, 
Orvieto, Rome, and Parish again before establishing a 
new university in Naples. He is perhaps best known for 
writing the Summa Theologiae and the Summa contra 
Gentiles. Thomas’s commentaries on Scripture and on 
Aristotle form an important part of  his body of  work, 
and he is distinguished for his Eucharistic hymns, which 
form a part of  the Church’s liturgy. He is regarded as 
the model teacher for those studying for the priesthood, 
and	indeed	the	highest	expression	of 	both	natural	rea-
son and speculative theology. St. Thomas Aquinas was 
the foremost classical proponent of  natural theology and 
the father of  Thomism; of  which he argued that reason 
is	found	in	God.	His	influence	on	Western	thought	is	
considerable, particularly in the areas of  ethics, natural 
law, metaphysics, and political theory. 



ENTRY & 
GATHERING 
SPACE CONT.
(2ND FLOOR)

This is the main entrance to 
the church for those who 

enter from the upper level 
of  our parking structure 
on the south. The west 

windows overlook 
the prayer garden 
and Columbarium. 

The eastern wall holds 
the Stations of  the Cross, 

the 14-step devotion that 
commemorates Jesus Christ’s last 

day on Earth as a man. The 14 devotions, or stations, 
focus	on	specific	events	of 	His	last	day,	beginning	with	

His condemnation. The stations are commonly used as a 
mini pilgrimage as we move from 

station to station, recalling and 
meditating	on	the	specific	

events from Christ’s last 
day. Low relief  bronze 

sculptures depict each 
Station, which were 

designed by artist R. 
Gourdon and installed 

in the church in 1964. 
Travertine from the original 

church sanctuary forms each sill.

7. PROCESSIONAL PATHWAY 
AND STATIONS OF THE CROSS

“How can we live in harmony?  
First we need to know we are all  

madly in love with the same God.”



Given to our founding pastor,  
Msgr. Supple, by anonymous  

donors, these artifacts 
associated with St. Thomas 

Aquinas were installed in 
the alcove overlooking 
the Gathering Space in 

2015. The display case 
was designed and built by 

ISU alumnus and parishioner 
John Kubik. This is a good 

place to sit overlooking the center 
of 	the	church	and	reflecting	on	the	community	that	is	St.	
Thomas Aquinas Church & Catholic Student Center and 
our impact on the world.

9. ARTIFACTS ASSOCIATED WITH 
ST. THOMAS AQUINAS

The relief  of  St. Jude, patron of  
hopeless causes, was created 

by Minneapolis sculptor 
Peter Lupori from St. 

Catherine University in 
St. Paul, who won an 
artists’ competition to 

design the image. It was 
donated by alumnus Bill 

Chambers in 1971 in honor 
of  his parents, Robert Edson 

(Bob) Chambers and Louise 
Alice (Lennan) Chambers. It was originally installed in 
the confessional room and moved to this location after 
the	church	was	remodeled	and	expanded	in	2000.	Bill	
Chambers also established the St. Jude Scholarship Fund, 
which helps support Catholic Students at ISU every year.

8. ST. JUDE

ST. THOMAS 
AQUINAS



SANCTUARY
Those attending St. Thomas 

Aquinas	for	the	first	time	are	
often struck by the sense 

of  community felt in our 
church, and how the 
Mass is celebrated 
right there, in their 

midst. The church was 
designed with inspiration 
from religious communities 

where the assembled face and 
sing to each other – creating a 

dialogue of  faith, inspiring people to listen, and recalling 
the fact that we are all part of  the 

Body	of 	Christ.	Our	flexi-
ble assembly seating was 
purchased from Gunder 

Church Furniture; 
Churchill	Ltd	refin-

ished and refurbished 
the original pews during 

our renovation.

10. WORSHIP SPACE

The unity between the 
proclamation of  God’s Word 
and the celebration of  the 

Eucharist is represented by 
the relationship between 

altar and ambo. The 
ambo represents the 

dignity and uniqueness 
of  the Word of  God and 

our	reflection	upon	that	Word.	 
It was a collaborative design 
between Thomas J. Monahan, 

who fashioned the purpleheart and wenge wood top, and 
Doug Hendrickson, who hand-forged the iron stand. 

11. AMBO



At the center of  our Christian 
faith, the cross reminds us of  

the life, death, and resurrec-
tion of  Jesus. The bold, 

stark features of  the out-
er	wooden	cross	reflect	
its utilitarian nature. A 

processional cross is sus-
pended within the vibrant 

borders of  the inner cross, 
acting as a unifying element. 

The great cross was designed 
by Thomas J. Monahan and crafted by Gary D. Brunce 
from purple heart, wenge and Macassar ebony.
The concept for our Great Cross originally included plans  
for	2	or	3	processional	crosses	or	crucifixes	for	different	

liturgical seasons and celebrations. Doug Hendrickson 
designed	the	first	processional	

cross. Along with Gary Bunce, 
he crafted it from hand-forged 

iron with a purpleheart 
staff.	The	second	proces-

sional	crucifix	–	fea-
turing	Christ	suffering	

for us – was created by 
Jeremy Rudd, who has 
design degrees from ISU 

and University of  Massachu-
setts and teaches at Divine Word 

College in Epworth. He carved the corpus from walnut, 
ebonized to produce the lustrous black color. The cross is 
white oak stained to match the purple heart of  the Great 

Cross. The children of  Frank and Slava Orazem (who were 
parishioners at STA in the 1950s) funded the processional 

crucifix	in	their	parents’	memory.

12. GREAT CROSS

The presider leads the community  
in prayer and worship. The 

chair’s placement and simple  
design allow the presider to  

be visible simultaneously  
as leader and as part of  
the gathered assembly. 

Gary Bunce designed 
and built the presider’s 

chair and table from green 
ash and purple heart. 

13. PRESIDER’S CHAIR



The Altar is the table of  the 
Lord. Here we celebrate the 
sacrifice	of 	the	Eucharist,	
the	expression	of 	our	

life in Christ and the 
source of  our unity as 

Christians. Here we 
are nourished by sharing 

sacred food and drink. 
Around this table we become 
the Eucharist for one another. 

Human characteristics are 
portrayed in the design of  our altar. Legs are splayed  

outward reacting to the demands of  support. Arms 
reach out and upward as if  to present a jewel-like faceted 

top	where	our	offering	is	made.	Thomas	J.	Monahan	
designed and crafted the altar from purple heart, Gabon  

ebony and wenge. The wood chosen for all our furnishings  
comes from the U.S., Africa, Central and South America 

–	reflecting	the	diverse	nature	of 	our	community.

14. ALTAR

Candles symbolize the Light of  
Christ. These candles adorn 

and illuminate the Altar 
and Ambo. The stands 

are made of  hand-
forged iron and were 

designed and made by 
Doug Hendrickson.

15. PROCESSIONAL 
CANDLE AND STANDS

SANCTUARY 
CONT.



Installed in 2017, during our 
70th Anniversary, the icon of  
the	Crucifixion	is	created	in	

the style of  a Byzantine 
cross. At the ends of  His 

outstretched arms are 
icons of  the Blessed 

Mother and Saint John. 
Inscriptions are on the top 

rectangle. The rocky moun-
tain with the cave and skull 

are at the base of  the cross. This 
design is peaceful, prayerful, and contemplative. Since 
the same image is used on both sides of  the cross, all 
parishioners see the same image 
of  Christ. It was designed by 
iconographer Kathy Siev-
ers with input from our 
parishioners. Parishioner 
Phil Baumel and family 
donated funds to create 
this	crucifix,	dedicated	in	
memory of  his wife, Rita 
Baumel. The family of  Leo 
and Sue Peters also donated 
funds for the development and 
installation of  this art. 

17. SAINT THOMAS 
AQUINAS CRUCIFIX

Four candle sconces mark the 
places where our church 

walls were anointed with the 
Sacred Chrism at our ded-

ication. These candles 
are lit each year on 
the anniversary of  the 

dedication and at special 
celebrations. The sconces 

were designed and crafted by 
Doug Hendrickson.

16. DEDICATION  
CANDLE HOLDERS



In 2008 sculptor Jerzy Kenar 
completed the statue of  our 
patron, Thomas Aquinas, 
a gift to our parish fami-
ly from Bob Anderson 

and Donna and Gary 
Hoover.	The	figure,	

carved from basswood, 
stands in our southwest 

devotional space, opposite 
the icon of  Mary. Depicted 

wearing a traditional Dominican 
habit,	Thomas	stands	next	to	a	bookshelf,	offering	a	book	

of  his writings to the visitor. A medallion of  the sun on 
his chest is a traditional touch seen in many paintings and 
icons of  Thomas, symbolizing the light of  God’s wisdom 
offered	to	his	students.	In	the	background	is	a	drawing	

suggesting medieval Romanesque architecture of  his 
time, designed by Marian Slota. When you visit, pull up the  
bench and sit with one of  the Church’s greatest teachers.

19. ST. THOMAS  
AQUINAS STATUE

Devotion to Mary is central to our  
understanding that Jesus is God  
made	flesh.	Icons	have	long	

been a part of  the Catholic 
practice of  prayer and 

devotion. They are de-
scribed as “windows to 

the holy.” Visually, they 
help us pray by inviting 

us into their transcendence. 
Our icon of  Mary and Jesus 
was created by Yaroslava Sur-
mach Mills. It is the image of  Lovingkindness, a version 

of  the famous Byzantine icon of  the Vladimir Mother of  
God. Vigil light holders and the prie-dieu were designed 
and hand-forged by Doug Hendrickson. Gary D. Bunce 
crafted the red oak detail. The icon was donated by Phil 
and	Rita	Baumel,	who	first	attended	STA	in	1958.	It	was	

Rita’s favorite artwork in the church.

18. MOTHER OF GOD 
OF TENDERNESS ICON

SANCTUARY 
CONT.



PRAYERFUL 
ART

Serving as a beacon and “bill-
board” of  sorts, Gathered in 

the Spirit represents our St. 
Thomas Aquinas commu-

nity as one of  welcome, 
hospitality and service 
to others. Located 

outside on the east wall 
and illuminated at night, it 

greets those passing by. It sig-
nifies	that	St.	Thomas	Aquinas	

Church and Catholic Student 
Center is a place where we both receive care during times 
of  need and serve the needs of  others. Created by Des 
Moines artist Rebecca Ekstrand, it was donated by Phil 
and Rita Baumel in 2004.

20. GATHERED IN SPIRIT

The statue of  St. Thomas Aquinas 
standing above entrance to 

our Student Center overlooks 
Iowa State University and 

the old Lincoln High-
way–which begins in 
Times Square, New 

York City, and ends at 
Lincoln Park, San Fran-

cisco. It calls to mind the 
campus ministry that is central 

to our purpose, and the way our 
students	go	out	into	the	world	along	the	first	coast-to-coast	
highway in America. The statue also happens to be directly 
over the reading tables in our Library – calling to mind 
St. Thomas’ position as a “Doctor of  the Church” and 
one of  our greatest teachers. It has stood watch and wel-
comed students since our original Newman Student Center 
and	Chapel,	complete	with	offices,	lounge	and	priests’	
living quarters, was dedicated in 1950.

21. ST. THOMAS AQUINAS



Christian Petersen created this 
during a demonstration and 

talk at a Newman Club 
meeting at St. Thomas 
Aquinas around 1951. 

A quiet man, he let his 
hands and wife Char-

lotte speak for him. 
While he usually kept his 
demonstration pieces to re-

use the clay, Petersen gave the 
Head of  Christ to St. Thomas 
Aquinas instead, and is located in the Student Lounge. 
He	was	the	first	Artist-in-Residence	in	a	U.S.	College.

23. HEAD OF CHRIST

PRAYERFUL 
ART CONT.

As you come into our Student 
Lounge from ISU, you are 
greeted by the words of  

St. Thomas Aquinas. St. 
Thomas Aquinas (1225–

1274) is the patron saint 
of  Students, theologians 

and our parish commu-
nity. He is best known for 
writing the Summa Theo-

logiae and the Summa contra 
Gentiles. His commentaries on 

Sacred Scripture and on Aristotle form an important part 
of  his body of  work, and he is 
distinguished for his Eucharistic 

hymns, which form a part of   
the Church’s liturgy. The 

Prayer greets those who 
enter our church and 

student center from Iowa  
State University. It was 

created in 2000 by Gretchen 
Weber, St. Thomas Aquinas 

parishioner and calligrapher. 

22. ST. THOMAS AQUINAS PRAYER



Christian Petersen sculpted two 
versions of  Christ with Bound 

Hands in 1950.  One was giv-
en in thanks to Archbishop 

Rohlman who presided 
over	Petersen’s	Confir-
mation as a Catholic.  

He made a smaller ver-
sion from which a number 

of  reproductions were made, 
including ours, located at the 

entrance	to	the	parish	office,	gift-
ed to STA from the estate of  Fr. Everett Hemann. 
Fr. Ev was pastor at STA from 1993-2009.

24. CHRIST WITH BOUND HANDS

AT SAINT THOMAS AQUINAS 
CHURCH AND CATHOLIC  
STUDENT CENTER, WE ARE

This large graphic representation 
of  our Mission Statement is a 

visual anchor in our Student 
Lounge–reminding our 

ISU students and others 
gathered at St. Thomas 
Aquinas of  our pur-

pose and focus. Designed 
by long time parish busi-

ness manager, Bobby LeB-
lanc, and provided by the STA 

Stewardship Ministry Team.

Gathered in the Holy Spirit, a diverse and vibrant  
 community,
Transformed by Jesus Christ in the Catholic  
 Tradition, and
Sent to be the presence of  God in Ames, Iowa State  
 University, and the world.

25. GATHERED, 
TRANSFORMED, SENT



PRAYERFUL 
ART CONT.

The Dedication Proclamation was  
read during the dedication lit-
urgy of  our renewed church 
in 2000. This calligraphic 

version of  the proclama-
tion, created by Gretchen 
Weber, now hangs in the 
Newman Room, our main 
conference room, which is  

named in recognition of  John  
Henry Cardinal Newman 

(1801–1890). Cardinal Newman 
championed the building of  a new Catholic university and  
believed in a middle way between free thinking and moral  
authority – one that would respect the rights of  knowledge 
as well as the rights of  revelation. Cardinal Newman’s ideas 

inspired the creation of  Newman Clubs at colleges and 
universities across America– including the Newman Club 
at ISU which helped give rise to our church and Catholic 

Student Center.

27. ST. THOMAS AQUINAS  
PROCLAMATION OF DEDICATION

Alumnus Kyle Menke’s original 
drawing shows a slice of  life at  

STA and greets students as 
they	enter	the	second-floor	

lounge to study in the 
Library. Hilton Magic 

and football at Jack 
Trice Stadium, the Cam-

panile, Alumni Tailgates, 
the Fountain of  the Four 

Seasons at the MU, Cy, Msgr. 
Supple, ISU’s Solar Car compe-

tition, Music Ministry, the Towers, TNL, Cyride, Fr. Ev, 
and Fr. Jon Seda (fresh from a racquetball game) are just 

some of  the memories from the 1990s represented here. Af-
ter 50 years of  ministry the old front doors of  the church 
are	overflowing	with	energy	and	the	joy	of 	Christ’s	love.

26. WHERE TRADITION  
COMES TO LIFE



The need for a more intimate 
place to celebrate the Eu-

charist for weekdays and 
small prayer gatherings 

prompted the design of  
this small chapel, which 
was created in the 

space which originally 
served as the main entry 

into the church from Iowa 
State	University.	The	flexible	

chairs provide assembly seating 
for a variety of  gatherings, weekday liturgies, adoration 
and weekend liturgies – helping establish a sense of  

community. The former main altar was made in 1969 
by parishioner Ken Smith in 

memory of  his son. It was ren-
ovated in 2000 by Bill Judge, 

a founding member of  
the parish. The original 
crucifix	is	centered	on	
the north wall, visible 

to all from the gathering 
space and main worship 

space. Don Zytowski crafted 
the new walnut cross. 

28. BLESSED SACRAMENT CHAPEL

We reserve consecrated bread so  
members of  our community who  

are sick can participate in our  
Eucharistic celebrations. 

This is also a special 
place of  devotion to 
our Lord present in the 

Blessed Sacrament for 
individuals and families. 

Placed so that it might be 
seen from anywhere in the 

worship space, the tabernacle 
was created by Thomas J. Monahan from purple-heart 
and wenge woods. Doug Hendrickson forced the iron 
holder for the tabernacle light. 

29. TABERNACLE FOR THE
RESERVATION OF THE EUCHARIST



The landscape surrounding St. 
Thomas Aquinas Church and 

Catholic Student Center is 
designed	into	five	gar-

dens, each with distinct 
characteristics and 

meaning. The Prayer 
Garden is envisioned 

as a small grotto south of  
church,	offering	opportu-

nities	for	quiet	reflection	and	
meditation with a meandering 

pathway, waterfall, and some thoughtful quotes often
 shared by our founding pastor, 

Msgr. Supple. The Garden 
became the home for our 

Columbarium in 2016,  
providing	a	final	resting	

place for many in our 
parish family. 

The Pilgrimage Walkway 
contains	five	pergolas	along	

the path on the west side of  the 
church. The pathway includes 

pavers engraved with names of  donors to the renovation 
and	expansion	of 	STA	from	1994	–	2000.

30. PRAYER GARDEN AND 
LANDSCAPE GARDENS

PRAYERFUL 
ART CONT.



The Glacial Prairie Heritage 
gardens on the north side of  
the	building	explore	the	

legacy of  the glaciers and 
prairies through mounds, 
native	grasses,	flowers,	
and glacial boulders. 

The Wetland Shade 
Garden along the east side 

of 	the	Student	Center	Offices	
incorporates a detention basin 

with a variety of  plants and shrubs. The space recalls the 
rivers and wetlands that crossed and dotted the prairie, 
gave life to abundant wildlife, provided the routes for the 
earliest missionaries carrying the Gospel into our state, and 
refreshment to those who’ve settled here over the centuries.

The Plaza Garden creates a sense 
of  entrance for the church and 
provides welcoming space for 
gatherings and processionals 
with	flowers	and	shrubs	
meant to accentuate 
our church. The land-
scape draws the visitor to 
the doors of  the Gathering 
Space in towards the waters 
of  Baptism in our Font. 

 
The Gardens and landscaping have 

been maintained by a dedicated  
team of  volunteers, led by 

Jackie Conzemius, since the 
early 1980s. The current 

Landscape Plan was 
designed by landscape 

architects Gary Hight-
shoe, Michael Lanning, Le-

zli Pelzer and Joshua Shields. 
The Gardens were used for ISU 

class instructions for many years.



THANKS

And deepest thanks and appreciation to all who 
donated to make our church and student center such 
a beautiful space for our community to gather in 
prayer. May God Bless all of our amazing benefactors.

FRIENDS OF STA

ARTISTRY

DESIGN

LITURGY

Special thanks to the students, parents, parishioners, 
alumni and friends of  St. Thomas Aquinas Church and 
Catholic Student Center who assembled and treasured 
the works highlighted in this booklet, and all the works in 
our church.

Thanks to Rae Reilly for her years documenting the 
works mentioned here.

Thanks to Tim Read–5 Fingers Creative for the initial 
work on this project.

Many thanks to all the artists who have shared their 
artistic visions and gifts with us.

Thanks	to	Mallorie	Bussey	for	the	final	design,	edits	and	
lay-out work and for the revisions incorporated in 2021.

Thanks to our photographers: Mallorie Bussey,  
Bobby LeBlanc, Joe Leisz, and Tim Read.

Thanks to former liturgist Crystal Caruana Sullivan for 
the	text	about	many	of 	the	liturgical	furnishings	and	art	
written originally for the 2000 version of  the “STA Tour.”






